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Binhe is a Zapotec word which means seed. This project uncovers the seed by diving in the vast 
and rich history that is deeply rooted in Mexican heritage. It explores the complexity of naviga-
ting Cultural appropriation within Fashion.  We see how materials and techniques have been 
LQȵXHQFHG�DQG�FKDQJHG�RYHU�WLPH��$QG�KRZ�WKH�LQSXW�RI�DUWLVDQV�HQULFKHV�WKH�SURFHVV�ZLWK�
their knowledge and craft.
 
The project focuses on creating a Couture collection together with Dutch designers and various 
partners in Mexico. 
The collection consists of 13 looks, each piece is fabricated  with a particular traditional techni-
que and material, like a dress, jacket and top made with palm weaving. There are pieces made 
with Wixarika bead weaving, showing the intricate use of the craft with detailed patterns and 
colour combination, this technique also is applied into crochet beading creating three dimensi-
RQDO�ȵRZHUV��OHDYHV�DQG�ELUGV��+DPPRFNV��DUH�WUDQVIRUPHG�DQG�LQWHUWZLQHG�WR�WKH�ERG\�XVLQJ�
WKH�PDWHULDO�LQ�D�GLHUHQW�FRQWH[W��FUHDWLQJ�ORQJ�ȵRZLQJ�GUHVVHV���%ODFN�FOD\�VPDOO�VFXOSWXUHV�
were used to create a Jewellery type top, trouser and shoes featuring birds, handmade beads, 
and hearts. The collection features a suit and a shirt, embroidered with Tenango embroidery in 
red hues, which is complimented by beading, this embroidery style and technique is one of the 
most culturally appropriated taken from Mexican culture.

�$V�SDUW�RI�WKH�GHVLJQ�SURFHVV��WKH�WHDP�ORRNV�DW�KRZ�WKHVH�WUDGLWLRQDO�PHWKRGV�DQG�PDWHULDOV�
can serve as a source of inspiration for contemporary design without resorting to cultural ap-
propriation. The research objective is to develop an appropriate design methodology in part-
nership with artisans, who add enormous value to the design process. It’s about co-sharing the 
richness of knowledge and culture by collaborating, acknowledging and compensating.

  B  I  N  H  E   
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!is project started by addressing a common 
problem in the fashion industry “cultural 
appropriation” were many designs, textiles and 
techniques are copied and reproduced, the 
garments are sold for luxury prices without ac-
knowledging or compensating any of the people 
who have being doing this for generations. 
!is happens in Mexico o"en due to the large 
amount of cra"smanship.
 
Mexico is a country that has a strong focus 
on supporting their artisans so that the cra"s-
manship has longevity. !e beginning of the 
project started mid 2019 by doing research and 
by getting in contact with organizations and 
artisans. 

!e Journey started In February 2020 by trave-
ling to Mexico City, Oaxaca, and Yucatan and 
Campeche for 1 month. In Mexico City we met 
with several organizations and matched best 
with TEKITI, who has worked with artisans for 
10 years, they guided and recommended places 
to visit. !ere are regions we could not travel to 
because they are highly dangerous due to car-
tels, like Jalisco, where the artisans who work 
with beads are located. 

During the trip to Oaxaca, we visited artisans 
who work with black clay, visited their works-

paces, and talked about their process. !e 
indigenous people have Zapotec and Mixtec 
roots, and most artisans have learned their 
cra"smanship through their families. Younger 
generations have combined their studies with 
their cra" and have elevated the designs they 
create, making complex pieces mixing the old 
and the new.  

In Yucatan we travelled to the town of Yaxunah, 
through dirt roads to a town in the middle 
of the jungle. Here a Social enterprise ‘Taller 
Maya’ has set up workspaces and courses for the 
local people to expand their skill with multiple 
cra"smanship’s, like hammocks, cow horn and 
woodcarving, this is so that the artisans are not 
only focused on one cra" and the biodiversity 
doesn’t get too a#ected by the use of only wood 
or palm.  And $nally, we travelled to Becal, in 
Campeche, also a town surrounded by jungle 
and know for their panama hats. Artisans work 
weaving palm in underground caves due to 
their moisture, making it easier for the material 
to stay supple.

A"er Covid 19 started it was very di%cult to 
maintain communication with many artisans, 
as a lot of communities started shutting their 
borders so they would not be a#ected. So, sen-
ding materials became nearly impossible and 
eventually some collaborations continued, and 
some didn’t. !e search other partners conti-
nued with artisans who were actively online. 

 T H E   J O U R N E Y 
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Tenango is a style of embroidery which origina-
ted in the Tenango de Doria municipality in the 
0H[LFDQ�VWDWH�RI�+LGDOJR�� ΖW� LV�D�FRPPHUFLDOL]HG�
YHUVLRQ� RI� WUDGLWLRQDO� 2WRPL� HPEURLGHU\�� ZKLFK�
was developed in the 1960s in response to an 
economic crisis. It is estimated at over 1,200 ar-
tisans practice the craft in Tenango de Doria and 
the neighborhing municipality of San Bartolo Tu-
topec . 
The iconography present in Tenango is a local 
LQWHUSUHWDWLRQ�RI�WKH�UHJLRQȇV�ȵRUD��IDXQD�DQG�DV-
pects of everyday life. The embroidery is distin-
guishable by its characteristic shapes, which are 
drawn by hand. Multicolour and monochromatic 
WKUHDGV�JLYH�D�YHU\�YLYLG�ȴQLVK��$OWKRXJK�WKH�7H-
nangos are a recent emergence, they do come 
from a long-standing tradition in the community. 
The drawings are said to be inspired by cave pain-
WLQJV�IRXQG�FORVH�WR�WKH�ORFDOLW\�RI�6DQ�1LFRO£V�GH�
/RV�5DQFKRV��7HQDQJR�GH�'RULD��7KHVH�SDLQWLQJV�
were found by the community in the early twen-
tieth century and have inspired the Tenango em-
broidery that is being crafted today. 

Uedi di Pehni arcoiris is a collective of Tenango 
embroiderers who are led by Mariela Espinosa, 
ZKR�DUUDQJHV�ZRUNȵRZ��VHOOLQJ�SRLQWV�DQG�VRFLDO�
media for the embroiderers. 
Usually the embroiderers are located around the 
mountains around Tenango de Doria and will 
meet often to discuss work, deliver products and 
QHZ�SURMHFWV��$GGLWLRQDOO\��VKH�VWDUWHG�D�FROOHFWLYH�
that supports the farm work of the embroiderers 
families. 

Artemisa Perez Basilio created the embroidery 
for the “Artemisa suit” and shirt in this collecti-
on. First, she drew every detail, carefully placing 
ELUGV��EXWWHUȵLHV�DQG�QDWXUH�DQG�WKHQ�VSHQG�VH-
YHUDO� ZHHNV� HPEURLGHULQJ� DW� KRPH�� $UWHPLVD�
learned as a young girl embroidery from her mo-
ther, that was cross point stitch typical of the re-
JLRQ�RI�6DQ�$QWRQLR�HO�*UDQGH�LQ�+LGDOJR�ZKHUH�
she grew up in. She later moved then to Tenango 
were she learned the regional embroidery from 
her husband’s family, she is teaching this crafts-
manship to her daughter Sandra Perez Basilio 
who also helped to embroider as well. She mainly 
does farm work and when she has free time em-
broiders. 

9LD�0DULHOD�ZH�GLVFXVVHG� WKH�SURMHFW�� VKH� LQIRU-
med me of all the possibilities, she would send a 
lot of updates, sending images of the progress. 
We later discussed adding beading around the 
embroidery which they were happy about. Be-
ading took place in the atelier.

 T E N A N G O    E M B R O I D E R Y 
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���ΖWȇV�VDLG�WKDW�WKH�ZRUG�ȊKDPPRFNȋ�LV�OLNHO\�IURP�ȊKDPDFN�ȋ�ZKLFK�LV�WKH�WUHH�ZKRVH�ȴEHU�WKH�
0D\DQV�ȴUVW�XVHG�WR�PDNH�WKHVH�VXVSHQGHG�EHGV��$OWKRXJK�WKH�WUHH�ȴEHU�KDV�VLQFH�EHHQ�
replaced by softer materials, the hammock weaving method has stayed the same, The Mayan 
FLYLOL]DWLRQ�EHJDQ�ZHDYLQJ�KDPPRFNV�LQ������%�&��7KHQ��LQ�WKH�ȴIWHHQWK�FHQWXU\��(XURSHDQV�
FDXJKW�ZLQG�RI�WKH�VXVSHQGHG�EHG�LGHD�ZKHQ�WKH�6SDQLVK�LQYDGHG�WKH�$PHULFDV�RU�ȊWKH�1HZ�
:RUOG�ȋ�7KH�6SDQLVK�VDZ�DQ�RSSRUWXQLW\�IRU�XVLQJ�WKHVH�EHGV�DERDUG�WKHLU�VKLSV�WR�ȴW�PRUH�
crewmembers. They are the ones who adapted the hammock to be much narrower.
The weaving of authentic Mayan hammocks is an irreplaceable part of Mayan culture and his-
tory, passed along from generation to generation of Mayan women.
$�ORRP�LV�XVHG�IRU�WKH�ZHDYLQJ�RI�KDPPRFNV��PHDVXULQJ�DERXW�����P�WDOO�E\���P�ZLGH�LW�FRQ-
VLVWV�RI�WZR�YHUWLFDO�SRVWV�RU�SROHV�DQG�WZR�KRUL]RQWDO�EHDPV��0RVW�ORRPV�DUH�DGMXVWDEOH�
YLD�QRWFKHV�LQ�WKH�KRUL]RQWDO�EHDPV�DQG�KROHV�LQ�WKH�YHUWLFDO�SRVWV�VR�WKH�ZHDYHU�FDQ�PDNH�
VOLJKWO\�ORQJHU�KDPPRFN�EHGV��7KHVH�KRUL]RQWDO�VXSSRUWV�DUH�VHFXUHG�ZLWK�D�ZHGJH�VR�WKH�
KDPPRFN�ERG\�FDQ�EH�UHPRYHG��VOLG�XSZDUG��R�WKH�IUDPH�ZKHQ�WKH�ZHDYLQJ�LV�FRPSOHWH��$�
QHWWLQJ�QHHGOH��ȊODQ]DGHUDȋ�RU�VKXWWOH��LV�XVHG�WR�ORDG�D�TXDQWLW\�RI�VWULQJ�DQG�ZRUN�LW�WKURXJK�
WKH�ZDUS�WR�FUHDWH�WKH�ZHDYH��$�QHWWLQJ�QHHGOH�GLHUV�IURP�D�WUDGLWLRQDO�ORRP�VKXWWOH�LQ�WKDW�
the one end is pointed or tapered, making it easier to poke the shuttle through the weave. 
7KHVH�QHHGOHV�DUH�WUDGLWLRQDOO\�XVHG�IRU�PDNLQJ�ȴVKLQJ�QHWV�DQG�DUH�VWLOO�XVHG�WRGD\�WR�PDNH�
Mayan hammocks.

“La casa de las hamacas”

)RU�WKH�GUHVVHV�ZH�FROODERUDWHG�ZLWK�IDPLO\�UXQ�EXVLQHVV�Ȇ/D�FDVD�GH�OD�+DPDFDVȇ��Sachiko 
D’Mijo Alonso and Mónica Bustamante de Mier started their business 8 years ago, focusing 
on creating high quality products for locals in Playa del Carmen while supporting artisanal 
craft and quality. They started the business by buying products from a jail in Merida, where 
the inmates follow a program learning how to make hammocks and create a small income. Sa-
chiko mentioned that they coincidentally stopped by the jail and saw the hammocks hanging 
outside, once she made her choice the inmates were brought outside to negotiate the price. 
Sachiko and Monica eventually found nearby towns where the main craft is weaving with ar-
tisans and work primarily with them as well.

The hammocks were made by Adriana Cauich y Teresa Castillo, weavers from the town of 
Tixcocob in the region of Merida.  They learned the craft through their family, and have been 
making hammocks for over 15 years. They work together with a group of weavers. Most of the 
population in this town are dedicated to the production of hammocks and generate their inco-
PH�E\�ZRUNLQJ�ZLWK�EXVLQHVVHV�OLNH�Ȇ/D�FDVD�GH�ODV�KDPDFDVȇ�ZKR�SURYLGH�D�FRQVWDQW�GHPDQG�
To make the “Tixocob dress” and “Adriana Teresa dress” it took about three months of 
work in the atelier shaping and moulding it by sewing each thread together by hand, creating 
D�ZDYH�HHFW�RI�FRORXUV��$OO�RI�WKH�SDUWV�RI�WKH�KDPPRFNV�ZKHUH�XVHG�WR�FUHDWH�VWUDSV�IRU�WKH�
bags and shoes.

 H A M A C A  
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IQ�ODWH���WK�FHQWXU\�D�ZLGH�YDULHW\�RI�*XDWHPDODQ�
palms were introduced to Becal, a small Mexican 
town in the state of Campeche, bordering cur-
UHQW�GD\�<XFDW£Q��7KHVH�SODQWV�FRQVLVW�RI�VWURQJ�
\HW�YHU\�ȵH[LEOH�ȴEHUV�ZKLFK�ORFDO�0D\DQ�SHRSOH�
began using to weave straw hats and other craft 
items. The result of the weave and shaped used 
produced hats identical to the renowned Pana-
ma hats (which were believed to have originated 
LQ� WKH�VPDOO�(FXDGRULDQ�YLOODJH�RI� -LSLMDSD��ZRUQ�
by workers building the Panama canal giving 
them the name “Panama hats”), that the local 
people called “jipijappa hats” or “jipi hats”.
The palms are split down the length with a pin 
LQWR� GLVWLQFW� ZLGWK� ȴEHUV�� %URDGHU� ZLGWK� ȴEHUV�
provide a courser weave that can be used to 
make lower grades hats
Fibers are sorted by grade, washed, and dried in 
WKH�VXQ��WKH�UD\V�DOVR�EOHDFK�WKH�ȴEHU��ZKLFK�PD-
kes it easy to later dye in a particular colour.
'XH� WR� H[WUHPH� KHDW� RI� WKH� <XFDWDQ� 3HQLQVX-
OD�� WKH� SDOP� ȴEHUV� ZRXOG� EHFRPH� ULJLG� DERYH-
ground; Therefore the weaving occurs in caves. 
<RX�FDQ�ȴQG�DV�PDQ\�DV�WZR�WKRXVDQG�OLPHVWRQH�
caves dug out of the ground in the gardens of 
most houses in the town of Becal. The caves pro-
vide a damp & humid atmosphere in which the 
ȴEHUV�EHFRPH�SOLDEOH�DQG�PRUH�HDVLO\�ZRYHQ��ΖWȇV�
not uncommon that entire families spend most 
of the day in these caves weaving.

They begin weaving from the center to create 
round shapes. The weavers weave at such a pace 
WKDW�ȴQJHUV�EHFRPH�D�EOXU�� �7KH\�KDYH�ZRRGHQ�
blocks to shape the hats, and conch shell is often 
used to smoothen the weave into shape around 
the wooden block. Becal is famous for it’s hats 
but locals as well produce an assortment of ar-
tesianal items like small mats, baskets and hand 
fans, mainly directed to the tourist industry.

TEKITI

The palm pieces were created in collaboration 
with the organisation of TEKITI. Founded by So-
ȴD�&UX]�GHO�5LR�&DVWHOODQRV�and supported by 
technical designer Ana Farias Cordova. Their or-
JDQL]DWLRQ� IRFXVHV�RQ�VXSSRUWLQJ�DUWLVDQV� IURP�
Mexico by creating steady work with fair pay and 
ethical conditions. Mostly Tekiti works with ho-
tels or companies who need a large quantity of 
artisanal work for décor or souvenirs, but they 
DOVR�ZRUN� RQ� VSHFLDOL]HG�SURMHFWV�ZKR� IRFXV� RI�
integrating traditional crafts into design.
 
The palm weaving was made by Bertha María 
UC Herrera and Don Gonsalo UC Chi. They are 
family and have worked with the technique for a 
long time passing from generation to generati-
RQ��%HUWD�DQG�*RQVDOR�XVH�WKH�SDOP�WKDW�JURZV�
in their backyard. They created 24 circles and 12 
square mats with blue and black variations and 
GLHUHQW�VL]HV��ΖQ�WKH�$WHOLHU�WR�FUHDWH�WKH�
“BerthAzul dress” the square mats were used 
to create the base of the dress, it had to be re-
inforced so that the shape would stay especial-
ly because once you cut the material it starts to 
UXɞH��7KH�FLUFOHV�ZKHUH�KDQG�VHZQ�WR�FUHDWH�WKH�
ZDYH�HHFWV�� �6LPLODU� WHFKQLTXHV�ZHUH�XVHG�IRU�
the “Don Gonsalo Jacket” and “Palma top”, as 
well as for the bags made with palm.

J I P I  J A P A    P A L M   W E A V I N G 
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This craftsmanship comes from San Bartolo 
de Coyotepec in Oaxaca. The origins of barro 
negro pottery extend more than 2,500 years, 
with examples of it found at archeological sites, 
fashioned mostly into jars and other utilitarian 
items. It has remained a traditional crafts of 
WKH�=DSRWHFV�DQG�0L[WHFV�RI�WKH�&HQWUDO�9DOOH\V�
area to the present day .
The color of barro negro is due to the properties 
of the clay, and is not colored. The earth used to 
extract the clay is cleaned to remove impurities, 
which can take a month of soaking and settling 
RXW�WKH�FOD\�IURP�WKH�UHVW�RI�WKH�VRLO��$IWHU�WKLV�
process, each piece takes about twenty days to 
FRPSOHWH��$IWHU�LW�LV�VKDSHG��WKH�SLHFHV�DUH�VHW�
to dry in a well-insulated room to protect them 
from sudden changes in temperature. Drying 
can take up to three weeks. If the piece is to be 
polished so that it turns out shiny black when 
ȴQLVKHG��LW�LV�SROLVKHG�ZKHQ�WKH�SLHFH�LV�DOPRVW�
dry. The surface of the piece is lightly moistened 
DQG� WKHQ� UXEEHG�ZLWK� D� FXUYHG� TXDUW]� VWRQH��
This compacts the surface of the clay and cre-
ates the metallic sheen and dark color during 
ȴULQJ�� 7KLV� LV� DOVR� WKH� VWDJH� ZKHQ� GHFRUDWLYH�
DFFHQWV� VXFK� DV� FOD\� ȵRZHUV� RU� VPDOO� KDQGOHV�
DUH�DGGHG��7KH�SLHFHV�DUH�WKHQ�ȴUHG�LQ�XQGHU-
ground pits or above ground kilns, using wood 
ȴUHV�WKDW�KHDW�WKH�REMHFWV�WR�EHWZHHQ�����DQG�
800 °C. When they emerge, the polished pieces 
are a shiny black and the unpolished ones have 
D�JUH\�PDWWH�ȴQLVK�

The ‘Llerys Nelly’ Pieces were created in col-
laboration with Nelly Ortiz, who founded her 
own company 6 years ago called ‘Llerys ‘. She 
learned the craft from her family who had wor-
NHG�IRU�PDQ\�JHQHUDWLRQV�ZLWK�EODFN�FOD\��1HO-
O\�VWXGLHG�$JURQRP\�EXW�ZDV�GUDZQ�EDFN� LQWR�
the creativity of black clay craft. She creates her 
own designs ranging from traditional to more 
experimental and works with small companies 
and designers

)RU� WKLV� FROODERUDWLRQ� 1HOO\� LQWHUSUHWHG� ELUGV�
and hearts with her own designs and made 
each bead by hand.  She made 12 birds, 8 hearts 
and 3 kilos of beads, each piece carved with tiny 
details all unique. In the atelier we put together 
the beads with the birds creating the “Nelly Lle-
rys top” a Jewellery type top, highlighting the 
ELUGV�ZLWK�ȵRZLQJ�PRYHPHQWV�DURXQG�WKH�XS-
SHU�ERG\��$OVR�WKH�EHDGV�ZHUH�XVHG�WR�GHFRUDWH�
WURXVHUV�DQG�D�WR�FUHDWH�D�ȵRRUOHQJWK�GUHVV�

B L A C K   C L A Y  
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7KH�UHER]R�LV�RQH�RI�WKH�PRVW�UHSUHVHQWDWLYH�DF-
cessories of Mexi
FR�� LW� GDWHV� IURP� WKH�SUH�+LVSDQLF� HUD�� 7KH� UH-
ER]R�LWVHOI�VKRZV�YDULRXV�LQȵXHQFHV�IURP�HDUO\�
colonial period, which probably come from the 
various cultures that had contact at that time, 
VXFK�DV�(XURSHDQ�DQG�$VLDQ��

The name comes from Spanish, from the verb 
WKDW�PHDQV�WR�FRYHU�RU�HQYHORSH�RQHVHOI��+RZH-
ver, there have been indigenous names for it as 
well, such as “ciua nequealtlapacholoni” in colo-
QLDO�HUD�1DKXDWO��ZKLFK�PHDQV�ȊWKDW�ZKLFK�WRX-
ches a woman or something like her,” “mini-ma-
KXDȋ� DPRQJ� WKH�2WRPL� DQG� LQ� WKH�1DKXDWO� RI��
+XH\DSDQ�0RUHORV� LW� LV� FDOOHG� ȊFHQ]RWOȋ� IURP�D�
phrase that means “cloth of a thousand colors.”[

There are various indigenous garments that sha-
UH�SK\VLFDO�FKDUDFWHULVWLFV�ZLWK�WKH�UHER]R��7KH\�
LQFOXGH�WKH�D\DWH��D�URXJK�FORWK�RI�PDJXH\�ȴEUH�
used to carry cargo, the mamatl, which is a cot-
ton cloth also used to carry objects and which 
often had a decorative border, and the tilma 
(used for carrying and as a garment) The main 
(XURSHDQ� LQȵXHQFH� LV� PRVW� OLNHO\� WKH� 6SDQLVK�
mantilla, although a southern Spanish garment 
called a rebociño (introduced to the area by the 
Moors) may have also played a part. The rebo-
]R� FOHDUO\� KDV� KDG� PDQ\� LQȵXHQFHV� DOVR� VHHQ�
through the Ikat patterns.
�7RGD\��WKH�UHER]R�FDQ�EH�IRXQG�LQ�DOO�SDUWV�RI�
Mexico and just about all women in the coun-
try own at least one regardless of socioecono-
mic class. In many villages, women are still born 
in them, grow up with them, get married with 
them and are buried in them. It is still commonly 
worn in church by rural women.
 
$�WUDGLWLRQDO�UHER]R�LV�ZRYHQ�RQ�D�EDFNVWUDS�RU�
upright loom, and can take thirty to sixty days 
to weave, and may be woven from cotton, wool, 
silk, or rayon; some are woven coarsely and are 
made for daily work.

Backstrap looms are widely used around Mexi-
FR��$IWHU�0H[LFR�ZDV�FRORQL]HG�QHZ�WHFKQLTXHV��
like the use of a pedal loom, and materials were 
introduced and later on fusioned in the making 
RI�WKH�IDEULFV��DQG�WKH�UHER]R�DV�ZH�NQRZ�LW��ZDV�
born.

Ȋ5HER]RV�'XDUWHȋ

Jose de Jesus Antelamo Ortega Duarte star-
WHG�ZHDYLQJ� UHER]RV�VLQFH������� LQ�Santa Ma-
ULD�GHO�5LR located in San luis Potosi an area 
that is renowned for the beautifully crafted re-
ER]RV���+LV�IDPLO\�ZDV�DOUHDG\�GHGLFDWHG�WR�WKH�
craft and he learned weaving skills from them. 
+H�WRRN�FRXUVHV�RUJDQL]HG�E\� WKH�JRYHUQPHQW�
to stimulate and conserve craftsmanship where 
KH�IXUWKHU�HQULFKHG�KLV�VNLOO�VHW��$QWHODPR�ZRUNV�
mostly with rayon,cotton and silk focusing on 
FUHDWLQJ�KLJK�TXDOLW\�UHER]RV��+H�XVXDOO\�ZLOO�VHOO�
his pieces to local shops, sell in market places  
and recently expanding his business online via 
facebook.
During the research it became evident a lot of 
artisans were doing their buisnesses online pri-
marily via facebook, especially through out the 
panadmic. For our collaboration we discussed 
PDWHULDOV� DQG� FRORUV�� DQG� ZKDW� WKH� UHER]RV�
would eventually become. It took about a month 
DQG�D�KDOI�IRU�WKH�UHER]RV�WR�DUULYH�VLQFH�RXU�LQL-
tial contact. In the atelier it was most important 
that the material would not be cut, so that there 
ZRXOG�EH�QR�GDPDJH�RU�ZDVWH��7KH�UHER]R�GUHV-
ses “Duarte rojo” and “Duarte negro”  were 
beaded with glass bugle beads and jojoba seeds 
creating an optical illusion with the weave pat-
tern. Both dresses were carefully moulaged with 
WKH�LGHD�RI�EHLQJ�PXOWLVL]HG�E\�DGGLQJ�D�FRUVHW�

  R E B O Z O S  
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The Wixarika also know as Huichol community reside in the northern highlands of Jalisco. The 
artisans have a special connection to their craft, mainly it has a lot of spiritual meaning and con-
nection to nature. Their craft started by using stones to decorate their vases that were used for 
RHULQJV��(YHQWXDOO\�ZLWK�WKH�DUULYDO�RI�JODVV�EHDGV�IURP�WKH�&]HFK�5HSXEOLF�WKHLU�DUW�EHFDPH�
PRUH�FRORXUIXO��(DFK�DUWLVDQ�XVXDOO\�DGGV�WKHLU�V\PEROV�LQ�WR�WKHLU�ZRUN�FUHDWLQJ�DQ�DPXOHW�IRU�
those who wear it.

This dress was created in collaboration with the organisation of TEKITI. Founder 6RȴD�&UX]�GHO�
5LR�&DVWHOODQRV communicated the project between the artisans and designers especially since 
where they reside is isolated in the mountains and the state of Jalisco is marked as a dangerous 
place to travel in Mexico. Technical designer Ana Farias Cordova helped translate the designs 
VR�WKDW�WKH�DUWLVDQV�FRXOG�ZHDYH�DQG�VKDSH�WKH�ȵRZHUV��LW�ZDV�D�SURFHVV�WKDW�WRRN�D�ORW�RI�WLPH�
and it  required a lot of trials. 

 W I X A R I K A 
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The “Wixa dress” was co-created with 5DPRV�5XL]�0RQWR\D��2WLOLD� 5H]D�*RQ]£OH]�� � (YDULVWR�
&DUULOOR�GH�OD�&UX]��1DWDOLD�0LQMDUH]�*RQ]£OH]�DQG�)ORUHQWLQD�0LQMDUH]�*RQ]£OH]� They form a 
small community who gather to create Wixcarita art. This project was quite a challange because it 
was applying their craft into an experimental piece. For this pieces the artisans had to weave the 
EHDGV�LQ�VHJPHQWV��UHVWLFWHG�WR�D�ZLGWK�RI��FP�DQG�OHQJWKV�RI�GLHUHQW�VL]HV�WKDW�KDG�WR�FRUUHVSRQG�
to the pattern and print of the dress. This process took about 6 months to weave and 3 months in 
WKH�DWHOLHU�WR�SXW�WRJHWKHU��(DFK�VHJPHQWV�ZH�KDG�WR�IDVWHQ�E\�KDG�DQ�EDFNZLWK�D�IDEULF�VR�HYHU\-
WKLQJ�ZRXOG�VWD\�LQ�SODFH�7KH�PDWHULDO�LV�QRW�ȵH[LEOH�DW�DOO�VR�DOO�WKH�SLHFHV�KDG�WR�EH�H[DFW�VR�LW�FDQ�
ȴW�SURSHUO\���

The “Colibri dress” and the “Fleuri dress” were created in collaboration with 3HUOD�5DP¯UH]��1HOO\�
Clavel Carrillo, Magda Soledad Carrillo Nazario, Martha Nazario Cosió, Celedonia de la Cruz 
/µSH]�DQG�&DULQD�5RVDOHV�*RQ]£OH]��7KH\�LQWHUSUHWHG�ȵRZHUV�DQG�FROLEULV�LQ�GLHUHQW�VKDSHV�DQG�
VL]HV�ZLWK�WKHLU�RZQ�SHUVRQDO�DQG�XQLTXH�GHVLJQV��D�WRWDO�RI�����SLHFHV��ΖQ�WKH�DWHOLHU�DOO�WKH�SLHFHV�
were divided into pairs and places in an organic way surrounding the body, each piece is surroun-
ded by tiger grass highlighting their colours and details.
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The horn is part of the history of Tequila and it is 
WKDW�WKH�ȆMLPDGRUHVȇ��$�ȴHOG�ZRUNHU�ZKR�KDUYHVWV�DJ-
DYH�SODQWV�IRU�WHTXLOD��ZKHQ�JRLQJ�RXW�WR�WKH�ȴHOG�IRU�
their working day, carried a horn around their necks 
to “give their little horse a drink” this tool was used 
in turn to serve a little tequila that was enjoyed in 
small sips to endure thethe days work. 
There is a process to clean and polish the horn, they 
receive the horn and put it to soak so that the pure 
shell remains, it begins to be carved with tools to 
remove any excess and leave it completely clean. It 
LV�FXW�WR�WKH�GHVLUHG�VL]H�DQG�EHJLQV�WR�SROLVK�WR�JLYH�
LW�VKLQH�DQG�KDYH�D�QLFH�ȴQLVK�
7KHUH�DUH�GLHUHQW�VL]HV�DQG�LW�JRHV�ZLWKRXW�VD\LQJ�
that there will never be two alike.

$UWLVDQV��-RV«�$VFHQFLµQ�-X£UH]�5HDO��5HIXJLR�*RQ-
]£OH]�3«UH]�DQG�3HGUR�$OEHUWR� -X£UH]�*RQ]£OH]��
have workede with how horn for many generations, 
usually making tequila shot glasses with them. They 
are based in Amatitan Jalisco. 
For the collaboration they send cow
 horns that were most alike and 
measured about the sameso that Luc 
Aarts could apply themto the shoes
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C O L L E C T I O N   L O O K B O O K

Ȋ%(57+$=8/�'5(66ȋ�Ȋ8&�%DJȋ�/LHVEHWK�6WHUNHQEXUJ
%HUWKD�0DU¯D�8&�+HUUHUD�DQG�
'RQ�*RQVDOR�8&�&KL

Ȋ+DPDFD�VKRHVȋ
/XF�$DUWV
/D�FDVD�GH�ODV�+DPDFDV
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“Fleuri dress”
3HUOD�5DP¯UH]�
1HOO\�&ODYHO�&DUULOOR
0DJGD�6ROHGDG�&DUULOOR�1D]DULR
0DUWKD�1D]DULR�&RVLµ
&HOHGRQLD�GH�OD�&UX]�/µSH]
&DULQD�5RVDOHV�*RQ]£OH]�



Page 39

Ȋ'
XD

UW
H�
5R

MR
�G
UH
VV
ȋ�

-R
VH
�G
H�
-H
VX
V�
$Q

WH
OD
P
R�
'
XD

UW
H�
2
UW
HJ
D



Page 40



Page 41/

 Ȋ'XDUWH�1HJURȋ�
-RVH�GH�-HVXV�$QWHODPR�'XDUWH�2UWHJD
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A template by Ruben Stom

Ȋ3
DO
P
D�
WR
Sȋ
��Ȋ
-LS
L�U
RM
R�
ED

Jȋ
��/
LH
VE
HW
K�
6W
HU
NH
QE

XU
J

%H
UW
KD

�0
DU
¯D
�8
&�
+
HU
UH
UD
�

'
RQ

�*
RQ

VD
OR
�8
&�
&K

L



Page 44

Ȋ7
L[
FR
FR
E�
GU
HV
Vȋ
���
$G

UL
DQ

D�
&D

XL
FK
�D
QG

�7
HU
HV
D�
&D

VW
LOO
R



Ȋ8
&�
$]
XO
�E
DJ
ȋ��
�/
LH
VE
HW
K�
6W
HU
NH
QE

XU
J

%H
UW
KD

�0
DU
¯D
�8
&�
+
HU
UH
UD
�
O¯G
HU

'
RQ

�*
RQ

VD
OR
�8
&�
&K

L

Page 45

A template by Ruben Stom
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Ȋ3DOPD�6RO�EDJȋ��/LHVEHWK�6WHUNHQEXUJ
%HUWKD�0DU¯D�8&�+HUUHUD�O¯GHU
'RQ�*RQVDOR�8&�&KL
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A template by Ruben Stom

&ROOHFWLYH�8HGL�'L�3HKLQL�$UFRLULV
0DULHOD�(VSLQRVD

 “Sandra shirt”
$UWHPLVD�3HUH]�%DFLOOR
6DQGUD�3HUH]�%DFLOOR



Ȋ/OHU\V�1HOO\�WRSȋ
1HOO\�2UWL]



�Ȋ1HOO\�GUHVVȋ��Ȋ6DQ�%DUWROR�VKRHVȋ�/XF�$DUWV
1HOO\�2UWL]

.

Ȋ/OHU\V�1HOO\�WRSȋ
1HOO\�2UWL]
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Collection 
=\DQ\D�.HL]HU

Bags
/LHVEHWK�6WHUNHQEXUJ

Shoes
/XF�$DUWV

Ȋ'XDUWH�5RMR�GUHVVȋ�Ȋ'XDUWH�1HJURȋ�
-RVH�GH�-HVXV�$QWHODPR�'XDUWH�2UWHJD

Ȋ/OHU\V� 1HOO\� WRSȋ� Ȋ1HOO\� GUHVVȋ� Ȋ6DQ� %DUWROR�
shoes”
1HOO\�2UWL]

&ROOHFWLYH�8HGL�'L�3HKLQL�$UFRLULV
0DULHOD�(VSLQRVD

Ȋ$UWHPLVD�6XLWȋ�DQG�Ȋ6DQGUD�VKLUWȋ
$UWHPLVD�3HUH]�%DFLOOR
6DQGUD�3HUH]�%DFLOOR

/D�FDVD�GH�ODV�KDPDFDV
6DFKLNR�'ȇ0LMR�$ORQVR�
�0µQLFD�%XVWDPDQWH�GH�0LHU

Ȋ7LFRFRE�GUHVVȋ�Ȋ$GULDQD�7HUHVD�GUHVVȋ
$GULDQD�&DXLFK�

Teresa Castillo

2UJDQLVDWLRQ�7(.Ζ7Ζ

6RȴD�&UX]�GHO�5LR�&DVWHOODQRV
$QD�)DULDV�&RUGRYD
“Colibri dress” and “Fleuri dress”
3HUOD�5DP¯UH]�
1HOO\�&ODYHO�&DUULOOR
0DJGD�6ROHGDG�&DUULOOR�1D]DULR
0DUWKD�1D]DULR�&RVLµ
&HOHGRQLD�GH�OD�&UX]�/µSH]
&DULQD�5RVDOHV�*RQ]£OH]�

Ȋ:Ζ;$�GUHVVȋ�
5DPRV�5XL]�0RQWR\D�
2WLOLD�5H]D�*RQ]£OH]�
(YDULVWR�&DUULOOR�GH�OD�&UX]
1DWDOLD�0LQMDUH]�*RQ]£OH]
)ORUHQWLQD�0LQMDUH]�*RQ]£OH]

Ȋ%HUW$]XO�GUHVVȋ��Ȋ*RQVDOR�-DFNHWȋ��
Ȋ3DOPD�7RSȋ�Ȋ-LSL�5RMR�EDJȋ�Ȋ-DSD�$]XO�EDJȋ�Ȋ8&�
bags”

%HUWKD�0DU¯D�8&�+HUUHUD�O¯GHU
'RQ�*RQVDOR�8&�&KL

+RUQV�Ȋ$VFHQFLRQ�VKRHVȋ

  A K N O W L A D G E M E N T S   



  A K N O W L A D G E M E N T S   

3KRWRJUDSK\���9LRODLQH�&KDSDOOD]

$VVLVWDQW��6XXV�:DLMHUV
 
$UW�'LUHFWLRQ�3KRWRVKRRW�DQG�)DVKLRQ�)LOP�DQG�
3URGXFWLRQ��($8;�678'Ζ26

'LUHFWRU��5HP\�&DWV

&LQHPDWRJUDSK\��'DDQ�+XQWWLQJD

7DOHQW���0DULD�$QRXN

Set Design : Willemijn Bos

0DNHXS�DQG�+DLU��$QK�1JX\HQ

/RRN�ERRN

Talent: Florence

Makeup: Catalina brown

3KRWRJUDSK\��=\DQ\D�.HL]HU

Special thanks to

Documentary: Cesar Padilla

Cultural appropriation and project 
advice
:DOWHU�(��/LWWOH�
$QD�3DXOD�)XHQWHV
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